A new order of crime 
Fiction besin> w>tl^ *l<^ publication 
of this edition oF Paul Auster's City 
of Glass. The series is called Neon 
Lit: Noir Illustrated, and it features 
some oF the Finest works of modem 
and post-modern crime fiction 
adapted to comic book Formats by 
some of the most skilled comix 
script writers and illustrators in the 
world. 

The books and the artists have 
been chosen for the series by Bay 
Area author and editor Bob 
Callahan, author of Who Shot JFK' 
and Art Spiegelman, the Pulitier- 
prize winning author oF Msus. 
Callahan is responsible For the book 
to-book editorial work; Spiegetman 
serves as primary advisor as for 
overall look. Feel and design. 

The language and attitudes found 
in these books derive historically 
From the great hard-boiled crime 
novels of the 1920's. The stark 
sense of black and white shadow 
derives from the Noir films oF a 
generation later. Both traditions 
merge, and are renewed, in these 
Intelligent and handsome new 
picture paperbacks. 

Additional books currently under 
way In this series include Barry 
Glfford's Perdita Duranso, a sequel 
to the author's Wild at Heart, 
which was made into a film by 
David Lynch; and William Lindsay 
Gresham's classic carnival novel. 
Nightmare Alley. Callah an and 
artist Scott Gillls are working on 
the adaptation of Perdita Durango. 
Novelist Tom DeHaven and artist 
Mark Zingarelli are at work on 
Nishtmare Alley. 
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— Bob Callahan 
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WRONG NUMBER 

music oF historic change is now heard in some of the most 
exciting works oF contemporary crime Fiction. These days, sophisticated 
writers turn to the comparative simplicities oF crime Fiction to help spell 
out the essential unease oF our age. In this regard — and as our own 
leading example — Paul Auster's City of Class appears to us today as 
an unfinished, perhaps ultimately unFinishable diagram For some bold, new 
and experimental symphony. In a book such as City of Class, we leave 
Forever the honorable worlds of a Dashiell Hammett or a Itaymond 
Qtandler, and ent«' into a Far darker, more complex domain. 

In Dashiell Hammett's world, decent, tough-minded individuals 
called private detectives still succeed in restoring the social order, by 
redressing the crime oF sin. In Auster's era — our own era — crime is 
inherent: it can't be reversed. And the social order will not be restored, 
for it never existed in the First place. In the new city, both the criminal and 
the detective have been assigned a Fate beFore the book even begins, a 
Fate in which no easy sense of a lost Eden can possibly be regained. 
Everything here is shadows. This is a wor^d in which only a neon literature 
might actually obtain. 

The sound oF shattered glass, and the sight oF jagged edges, is at 
the very center oF word and picture driven crime Rction. The old logics 
simply no longer calculate. "Commit a crime," Real Que Comics told us, 
at earfy as in 1948, "and the world is made of glass." In Paul Auster's 
city, we are driven back beyond even Hammett and Gandler to the still 
earlier genius oF a Sir Conan Doyle. Compare, For example the role of 
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deductive leasonins in both Auster and Doyle. With Doyle, deduction is 
eveiything. With Auster, the clarity oF puie reason becomes a vast, still 
musically interestins highway which, if pursued too rigorously, can only 
lead straight into the loony bin. 

Tun, if you will, to one of the crowning moments in this boc^ 
— the moment when Auster's sleuth, Daniel Quinn, finally confronts his 
own Moriarty, Peter Stillman's unknown and ultimately unknowable 
Father. The men meet in a park-bench setting on Riverside Drive in the 
city of New York. As in Doyle, both men are hunch-makers, note- 
takers, code-breakers, reason's scientists — but, in this city at least, such 
artful habits of mind won't do either man any damn good. The darkness 
is there to engulf them. Eveiywhere, the shadows extend. 

The question therefore is not whether Paul Auster is a crime 
writer, anymore than it is whether Daniel Quinn is a real crime detective. 
Both the author and the character have, in fact, fallen into this world at 
random, and both will choose the patterns of crime detection to tran- 
scend the daikness which both know intuitively stands at the heart of the 
post-modem condition. Quinn's journey will fail. For showing us this 
world in its exactness, and in its limitations, Auster, quite clearly, may 
claim a win. 

In the end, this new neon literature is the literature of individual 
human obsessiveness. It assumes silently that when no convincing social 
order can be established, the individual personality itself will start to 
unhinge. Its ancestors are thus not Hammett, Chandler, or Doyle; but 
Roe, Dostoyevsky, and perhaps James M. Cain. This new literature 
makes the point, rather decisively, that, in such a violent and irrational 
world, it is not surprising when the deeds of serial killers are taken as 
hideously precise omens of the true nature of our age. 

And here, finally, is where we make our own shift into this 
landscape. In the hands of Paul Karasik, who first found the right 
rhythms, and David Mazzucchelli, who has brought these rhythms to 
form, we move past the speed of sound to the actual speed of light in 
order to capture the switches which occur throughout the fall in, and out, 
of human intellectual abstraction. A final lamp light tit against the 
darkness? A shadow, after all, is stilf a sign. 

The tension between the absolute geometries of the minds of 

Stiltman and Quinn, and the absolute randomness of the world which will 

rise up and swallow them, cannot be rendered any more exactly than it 

has been in this singular act of picture fiction, the Rrst Neon Lit edition of 

Paul Auster's City of Glass. , „ , 

— Dob v^liahan 
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It v-'as a 
v/ronp; n-arriber that 
s tsrted it . . , 
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THldTY-FlVE ANP froTH 
HI6 Wife AMD 



n 



A PART Of HIM MAD DIED 

UC PiD NOT WAHr 
IT KAUNTINir HIM. 
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He T£>U> HI*. fW£MI>6 
THAT HE HAPtNHEKITEP 
A TRUiT FllN> FR£>W 
HI* WIFE. 



A4 A YiONfe mn, HE 

HAI> wwrrcK poemV/ 



I 



HAO ^IV£N UPAUTHAr 



tlLLl tttrtH ^^^^^ 
FIl U.J1 1 tim ^ 



HE NOW WRcrre MV^TERy 
N6YEL6 UNPER THE NAME 
OF Ml Ui AM W1I.^N, 




140 LoN6Ee 
6>.l6.TEfr FOB,ANyoMe 
BUT Him{>ELF. 



&0T THE FAtr WA^ TWAT 
Hl^ WIFE HAt> NEVER. 
HAI> ANV ywoMEV- 



ANP THE PAa WA^ THAT 
KE N6 HAt> ANV 

FRIENW. 




MORC THAN AN'tTHlNfr 
EL«£/WUAT QUINN 
UK£t> TO t>0 Vit>i WAUC 




nmm 



EACH TWE HfTOOtCA 
WAIX,HC FELT HEWA6 
UAVINfr MfM^LF 0£HfNC>' 




TVl*> WA* ALL HE eVER 
AfrHEPOFTHlNW- 
TD 0e NOWHERE. 



^leW ^OdK. WA4, A 
UAfVfUMTH Of ewt>L£^ 



^EEIN&EYE/HE WMAKIE 
T0e*£AFET>IIMeiN6, 




NEW VORK. WAi THE 
NOWHfEE HE HAD WILT 



NO MATTEU. HOW FAR. 
HEWALKEO/ITALWATf^ 
LeFT HIM WITH THE 
mmb OF 6£INfr LWT, 



I 



AU PtACE^ KCAAHE 
EdUAL,ANt> £)N Ul» K^T 
WALtii/rtCWAi A9LET0 
PEEL THAT HE WA6 
NOWHEIZ£' 



..AND HE HA^ W> 
INTEMT10N Of mR 
LEAVm& tTA&AIN. 





QUlUK HAP LOHtrAlfO 
^TOPrCP THINKJN& OF 
HlW6£t.P A» R6AL. 





IF «£ UV£1> MOW W THE WO(Ut» AT AU.,!!" 
WA^ TUKOOfrH THE l/WA&INARY P£lU0fl 

w wA)cweejc,rHE private- eye 

NARPATOft OF WltLlAW WIL-MN'* fWELi, 



WHAT QUINN UttEfr AftOUT 
MY^TEtUE^ WA^ TKEIIt ECONOMY 



i;. .;■ 



THERE 1* NO 4EMTEMCE, 
NO W0(!.^ THAT IS NOT 
ilfr^NIPICANT, 



ii' 'V \'! 



»:> .J) 



AKt> EVEN IF (T K NOTy 
IT HA^> THE POTENTIAL 
TO M «>. 



EVCR.VTHIN& BECOMES 
E4SEMCE 5 THE CENTER. 
OF THE BOOK SHlPTi, 
14 eVEflVWHEPE,.. 



,..AKI> MO ClRCUMF£ftEN££ 
CAN BE DRAWN UNTtL 
THE ENP- 



^^^^^ 
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THE NEXT NI&HT H£ 
WM ReAt>V. 



HE WAITEP AHb WAITeD, 



AT 2S30 «e FINALLY 
&Ave UP ANt> WENT 
TO iLEEP, 




HE WAITED THE NtitT 
Ml&HT. 




JU^T Ai HE WAS AeouT 
ro AftAHbOM Hl« 4CHEMC 
TUe PKONE RANfrA6AlN 




IT WA^ MA'V l9+ti^ m 
PEA* PAft£Nri' 
ANNIVEOj'.ARY. 



...THE Nl&HT HE HA» 
BEEN CONCftVEt). 



HE AMUIAEO IT WA^ 
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rnere wa* -run. 
ParK. very p3rK. At> 
D3rK at, very parK. 

THey 4sy! TM3r WJS 

THe rooM- 




not even a wiribow, 
poor Peter inuiMan. 
aoD THe eoQln,fO0fft, 
&00M, THe caca Pites, 
THe PtPfLatcet,, ejccu-je 
we. anvMore.. 




THere W3i MUSHfoop 
in THC ttu*H DarK rooM. 
U« 3TC With hi* HJnos, 

c*cu6e Mcx Mean 
Peter &it>. 



1 perer iriuLwan, 
na^Ae. THanic. you. 



Mi ren rt3N>e i* Mr: 
«ap. WHar your 

PerMap* vou are thc 
rtaL Mr, wi>, anp i 
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CH3W e«.Loo. CLac" 




j: W3i rwetve. i 
nvtP in 3 Ho^Pfrji,- 




PETCr W3^> J 63gy rHEY 

H3P TO reacrt him every - 
rmner. How to u( . Hovf 
ro ear. how to Miw caca 
anp PiPi in THcroiLeT. 




SuT IT Haro To 
TOcH PCTer Worpj, 
HI* MOUTH *ID nor 



a hp of course, Mt W34 
HOT a LI. THerc m rite 
Hea^. pa B3 B3/ He 
*aiD, anp pa pa pa. 



founo Mc, I DO noT 
rtMCMfttr Muzn rue. 
Li&HT caue iri. 




even WHtn t Bit 
THeM.fHey Mthr Pc? 
TH* 6ooM,eooM,6ooAi. 




IT TOOK More year*, 
now THcy ^ay-ro peten 
&o now, Twere'-j noTHini* 
More wt an po. PtTer 
^Tii-tMan, you are a 
HUMan 6ein&. thshk 
voH *o very MUCH. 
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WiMdic CLICK cruMftie 
CH3W 6eioo. 1 M3Ke 
UP Wort>«> UIKt TMI* 




ftwr I Know noTHinfr 
Of Tim*. 




Wt are eorw pctef 
6TiuUMan. gur Peter 
■iTiuiMSfi I* nor MY 
reat nawe. ^>o perHap* 
I ?M noT Perer *tili- 
wan after 3ul. 



VoM are wonperinfe'. 

rMef3THtr WHO PIP 

auL TMo*e tHinoi TO 
HTr(,e perer. 




I aM new every tav- 
J 3M gorn WH«K1 t 
watct UP in THtMorij- 
trow oi,t> Durint 
THc MY, 3nb r pie 
at ni&HT. 





THeY tooii HIM TO a 

Darn p Lice, THeY iockcp 

HIM UP AtlO t^T HIM 

THere. na us Ha. ewu^e 
MC. 40M«Tr*Aet r 
aM 40 funny. 




for THirrcen Yejrj tne 
faTHer wai away Ht* 
naMft li Perer 4tii,l- 
Man w, ^Tran&e,i4 it 
HOT? THar two peopLe 
can H3Vf rue sawewMe? 




\roiAorfoW rne enD 
of THirr^en Y«ir>, 
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rue f arner witi. coaac. 
aop Me wiLu Try to 
k((.u Me. THanK YOU. 
Put Perer uivti. now. 





noT nav£ to worry, 
vou Bet your eorro/w 




THt fatHtr wa* ricw, 
3nT> tiTTut ftrer tot 




THe faTHtr wai> PerH3P4 
not reauuy gap. He hjo 
a KC3P. TMere 
vJ3'> TOO MUCH rooM 
in mere 




He WanTCO TO tcnow if 
&at> H3i> a i.9tT&uai>.e. 
pon'T a*K- we wwat 
THii. Mtan^. 




THt f atHer THoatHr a 
fraSY MifrHT *rea(£L it 
If THe 636y 43W no 




perer Knew *o«e 
woro*, T»e farner 
THOUGHT Mavse peter 
wouLp for&er thcm. 
after a wHiue. 
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Tuar I* WHY Tuere Wi 
ho MUCH 800M eooM 
eooM- ewcrv riMe perer 
woaii> *3Y 3 woro H1& 

f3THer WOULt> 8OOM HIM. 




Percr can t3uk niie 
peoPL* now. &UT He- 

in^,ii>e HIS HcaD. TMev 
art &oo'<, L»r)&u3(re 




wipe &eT* 3 oirt for 
rtt.THCY co«e UP Here 
ant> r fuotTHeM. 




Ptrer LearneD ro utep 
THe worw in^ipe him. 
rue woro-i Mate noi^>e 
m HI* H£ai> anp ictpr 
m*A coMpariY- 




THsr I* WHY Hi* 
MOUTH poc* rtor 
worK ri&HT. 



THar (6 WHY Pe-rer 
rH3T I* WHY He 14 a 





Poor vir&inia. 6He I>o« 
noT Line. To futK. 
PtrHap* «He fucn^ 
3noTMe 




M»Vet If You 3rc mte 
ro Her but wiu- ur You 
f ucic Her. IT wouLp 
MaltC. MC HiPPY. for 
Your ^.3Kt.rH3nK. you 
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YOUR ^EXaAL 
OR Lfttt Of THCM 




M(4»T I'M lNTElle^rE^ 

IN Att£ THe OTHEB. 





«EACU> Of rMEM 




Ren&IOM AN5 PH1LC'W>PMY 
Ar HARVARD, 6Y AU 




H£ WKore Hli THEil* an [(,**• AN^ (7* 
CENTURY THEOtCfrlCAL (Nrf RPfttrATIOM^ 
OF THE N£W W(^RL^ . 
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ffjiiettUHb. He. RE- 

wRote m pi^^eerATioN 

INTO A BOOK." 




"THEN PETfR'* 
MOTHeK PIED." 



«H£ i>TAVE» ON IMTHf 
4AWE APARTMCHf/ BUT 
HARPLt eV£(t. WENT OUT." 




"HE LOCKCP PETER. IN 
A B.Oom,C€Nt(UiX> 
THE WINDOW*.-." 




"PETER WA^TWO,A 
fERFECTLY NORfAAL 
CHIUtt' A NbR^C MA6 
|HliUt> TO CAIte FOR rflM." 



"AFTER *<X ^VJNTH4 
frTILL/WAN FtRCO HER. 



"I TttlMK. HE 6f6AN TO 
UUtU 60tf£ or THE 
FftR-FCTCHEO RtHtlOUS 
IDEAS HE MAD WRlTTCN 
AfeOUT." 



'IMAGINE (T,MR. 
AUiTER. NINE VEAR4.' 



"He RE'»lfrNED TB 
PEVOre HIMSELF FUU' 
TIME TO m 40M,* 





'AN ENTIRE UILOHOOD 
'iPENr IN MRKNEi^/ 

WITH N» HU/MAN 
CONTACT e«£pr Ar* 
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1 utve WITH The r£4ult4 of 



^^^^^^^^^ 



"I THtNK 6TII.UMAI4 

WORK HM> teen ^ 

n? BOON PAPERS," 




&or T» HIM m TlWf ." 



ANP THEN? 




"BUT TWe FIRE frOT 
OUT Cf COHWL." 




"i.OCKfLY/P'ETfR.'i. 

Room was at rne 

OTHeR CNt OF A 
LoHb WAU.." 




"6TII.IWAN WAi 8W)U£iHT 
TO TP-IAU/JUP&EP IN- 
SANE ANP '^fNrAWAV,'' 



"reT£IS. WCNTT* A 
HOSPITAL WH£R£ H£ 
STAVCO (JNTIL TWO 
YfARS A&O," 
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TTwoW^P WITH HIM 
EVeRV &AY. r WA^, HIS 





HE'LL BE ARK'VmCr AT &RAN^ CCNTflAl.. 



IT 



ANt> you Fe£L 



"TWO VEARS M^O 
HE 4ENT PETER AM 
IN<.AHE LETrCR," 




"HE CALLEb HIM A 
DtVlL BOY, ANP SAll> 
TMERt V«WULt> ee A 
DAY OF RiCKoHlSb." 
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PO YOO iTILL HAVE TM£ 
LtTTER? 
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ettilHH HEPkRb Of 





ir MP Been vcar* 

ALLOWEO HIWiELf TO 
THINK 0^ THE^£ ^TOUIE^. 



fHROUtHOOT TH£ A&£*> 
THERE rt£B£. TAL£^) OF 

UP IN I^OtATION. 



HE MAt> ONCC WHITTEN 
A ^VlEW OF A 90OK 
ABOUT THE WILO BOY 
OF AVEVRON, 





THE *U6J£tT OF 
CHILDfcEN WA4T0O 
PAlNFUl, TO HIM. 
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■TTf^oMVi TMcst WHO 
t^i^TREATEP/feC* BE- 

fotjL TWEY a)ut.^ 





AT LEAST HE COyU> 
FREVEKT ANOTHER gOV 




H6 THOUGHT OF THE 
LITTLE COfFlN THAT 
HELD H!4 &iJt>y 
SElNb L«W£eEI> INTO 
THE OROUNP- 




If ^TILLMAH WAS 
CO«IN(j BACK. TO 

AveNc?£ MiMiELF OK nte 

80Y WHOiE MFC HE • 
HA^ DEiTROYED 




iTm NOT HELP THAT 
Hl^ NAN\e HA6 

AL^>£» BEEN PETER. 
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WIliTeit ONW FOB. 
FINAL bRAffi,, 



H£ WA^, ALWAYS ON 

rue uootiour Fofc 

600C> NOTEBDOW, 



lA/ITH THE 4Trtl,MAH 
CA^C/ H£ FELT A NEvf 
NOTEBOOK WA* (N Ot»fR, 




IN THAr WAV I PEItHAP^/ 
THlNfri MISfHT not f-CT 
OUT Of CONTROL. 



Tm^ NoTeeooj; v«A*> 



— A4 If IT4 UHiClUt 
D€*iTIMf WA^ TO HOL* 
THE WO(U>* THAT CAA^e 
f ROM Hl^ PCM. 




HE HAD NtveR 60N£ THl^ 
P£MRE/Wr ITioWtHOW 
^EMEO AFPPOPWATE TO 
K NAKED AT TH6 MoMENt 



IT WA4THE f(R^,TT(ME 
in moiZ£ ThAN Five 

AR4. THAT Hg HAO pUT 
Ml$ OWN NAM£ in ONC 
OF HI4 NOTEBOOK^, 
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<aUtNN ^PENT TH£ N£)(T 
M»RNIH& AT THe 

WITH 4r)LL«AN'> 





ir KMH WITH A NEW gXAMINAnON flf THE FAU, 
^UYIftfr HEAVIUlf OH MlLTCM'* FAKA0fS£ iOiT. 



fei — zlz± - 




^TltLMAN CLMMIE& IT 
ONLV AFTEK TVf 
FAIL THAT HUMAN 

LIF£ WE moti ir 

CAMC INTO BEINfr. 




vt*,^^y^^*^ »l(WT6(«|r WA*0{(T OF THE WHO OF ONE APPLE TA^TEft THAT 6-O0t> j 
I AMP EVIL- l-EAFr F&ftrri mo the WOBI.t>/t-lk£ TtVO TWINii ClEAVIMfe rofcCTWCfc," 
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'jg PARADf5< flF THE 
WflRC "CteAVE", WHICH 
M£AN^. 60TH "TO JOIN 




„,ANO "TO aiUAK, APART? 



APAM'*' TA4k IN THE 
&AR^EN HAP 6£eN TO 
(NVENT LAN&UA&E. 




ATTER THE FAtL,THl6 
WA{> NO UON&CA. TRUE. 




NAMES BECAME DE- 




IH THAT MATE OF A THIN6 AMP ITS NAME 

INNOCENCE, WOft»» WEIt£ IWTERCHAN&EAPl-E. 

HAD REVEALED T«E Z 

liitHUit OF THIM&». f ^ f^y^if^ 
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TH£ fOWEB. Of 6ABEI- 
ePI^OE » AN exCANDCP 
VEIt.ilON OF WHAT (4AP 
PfNEO IN THE &Ait.r>EN' 




I^THevenV LA4T 
WCIDENT OF PRfW^TOeV 
IN THE BIBLe- 



.NY, 



IT A4 THE U*T 

IMAfrC iEfOdt TMf 
BE6lMNm& OF THE MORU), 




tue TOWE*. WA4 BUILT MO VeAKA AftCd THE FLOOP 8v A UNITeP 
MAMKlNp, OF 0N6 LANfrUAfrC/ OF ONE 4P£etH/"lE*T WE 4>CATr£REt> 
ASROAfr OPON THE face: OF THE WHOUE EAftTH." 




40 





41 



LCff Of HEI4e.Y PAK.|(., WHO WA« ftOdN IN 
U>AIPON IN 164-9,,, 




UPbN MILTON '6 PC ATM IN 
lfr7S> DAWt CAWt TO 
AMERICA, WHefte K£ 
HEAOE^ A PUCITAN 
COHfrREfrATioN- 




iN Me PuiufiHep 

A PAMfHuet! 
N£M BflB£L. 




...AND iSdvtft A* sec- 
KETAfW TO TH£ W.INO 
POET/ JOHN AlltroN. 




PAIU ANP MIltOK OFTEN 




ir A Vl^loNAItY 
ACCOUNT OF TMC NCW 

cosTiweNr, 




6TIU.MAN CUA<MEP 
To HAVE THE tfNLV 

EXi^TiN*- copy. 
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ruMltttr TO iMSL, 



CO/MAAAMO To "fte FfR- 
tAltTH"/ MAW ViOUlXf 

wivnMii Move wE'&r, 



THE EAflLY ENt^U^H 
^TTUH-i OF AIWCRICA 

COAISMANAMENT' 




ONCe THAT COHTlKeur 

yiM nu£p,rue iwpep- 

IMENT TO eMHt>\Hb, A 
NEW SA^EL WOUlb &C 



THEN IT WOOtD 6£ 
P046(8L£ fOB. THE 
W(4()t£ EARTH TO 6£ OF 
0N£ tAf46UA&£' 




COUU> PABAD'^E H 



A-* SA&EL M\> Been 8imX Vf AP.4 ApTCft THE Fl.0O>/ 3+0 yfAH* 
AFTEB. THE MAYFWWEB. THE iloiWAAH&MeNr WOULD gC CAIIB.IEP OUT, 





NORTH 
AMERICA 




44 



rr^C VEAR W60/WHAT 
RjkliEP UP J WHAT HAP 
WHOLE 



nnrii 



IN THE new TOWER./ 
THERE WOUlO $E A KOOM 
foe. EA6M PER^N. 



ONce HE ENrtBEb THAT 
eVEtYTHINi; HE KNEW. 



AfT£B. FORTY DAY^ AND 
NI6HT4,M£ WOUtP 
EMER&E WEAKIN4 
i,AN&UAfr£(.. 
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5TlLtMAH'^ TRAIN NOT UNTil- 6',+!, 
PUT QUIW M WAWTCD TIME TO jrUPY THE PtACC , 




He 5AW THAT A 
DETERMlHeP 'WAN CfOLP 
EASILY Dt^APPfAR., 





AND TW PUfLrohe TO HIS 
KINO PAUL AM6T» Ae- 
^l.WCO HIM OP HAVINfr 



mnn f-ti^ w6 **** 6eeN 

TAk£N out Of: HIM*ELf/ 




HE WAS f^£«lN^E^ of vi^inub NAMTutner with 



LOOf- AT 
IT THWU&H 
AUiTER'i fitb- 
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\r ?fAm THE TIME/ 
r 6Ufc^. ANYWAY/ (T* 



NO 8lfr teAL.., 
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iriLLMAN pit NOT UtOK 
AT THE TH\Hb^ fiiHOUW 
HIM. THET ^£Mep NOT 
TO mr£R£^T HIM. 





HE ieCMED TO MOV- 
ING WITHEFteftOABir 
THfWWM BV THE CROWD. 





WHAT MAPPENEb THEN 
W^Hff> EXPLANATidN. 
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rCifiV NOW ANO TM6N 
06JetT Of F THt 6g0t)HP. 




I FAR. AS auiNN £OULl> TEtt 




mm 




pie FACT THAT *tm./AAN 
TOOHTHt^ 4CAVEMfr(N& 




...WRITE POMN WHAT HE 
«AW,HOVEIt. WUPlptV ON 
TUE ^UKFAU OFTHlNt'i. 




He Ml> NOT TAl* TO 
ANYOHE/ &0 INTO ANY 




H£ 4eEN^E^ NEITHER. 

kAPpy NCR. *A^. 
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HI* Mt&HTLV CONVEX.- 
^kTtOH't WITH VlEfelNlA 
&r ILL MAN WEIZE SRI£F. 



FROM AU 

I'VE 6an, 
rHERe'* 




YOU 



> &e 1 



AT Hm aaiNH HAO EXPECT- 
ED ME WOULt> EVCNTUAay 
FmP HE|ltNl4l»ARM«, 



6UTJU4T Ta REA^URE 

AAC/&IVE IT A FEW 
b MORE t>Ay^. 



r 



A 



PeHHAPi HE HAt> WO«£M' 

TACiLV CDUf^a^ev H(m- 

6EUF WITH /WAX WOWC. 



OR PERHAPS HE WA4 JUiT 
FEEUNfr Hl^ LOKELIHEM 
MORE KE£14I.Y' 



IT A few 

MOR£ 



/VU1£H 
THE 4A«tf 
WAY. 



pur THEBE HAb eCENlSl 
FURTHER ROAMNTIt 
fEV£(JPMEwr ». 

NO /V\OR£ 
B£*TRA(Kri. t 
HAVE ro BE. fBEe 
TO TALK -no 





MUCK LATER, LONi> 
AfTER IT WA& TOO LATE, 
HE REA1.I7ED HE UAb A 
6ECBET HOPE, 




6iJT IT NO W0R4E 
THAN ANYOfTHEOTHeH. 
MI^TAKE^ HEMAPE f (t£i« 
eeOINNINir TlO EN&. 
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«e HAP ALWAYi [AflAfeWEP 

oei.efivAT<w« 6f *erAii.i>- 




HA& 4£eN TME OLI> 
MAM 4UP AWAY FROM 

HIM,,, 




YETdUlNM FELT NOClXJ^fR 
TO fTltLMAN t(4A« WHEN 
HE gEWNF0UOWIN&(4<M. 




,„EVEN Ai HE I^MAtNED 




IN^TEAt OP NARROWING 
THE M4TAMCE BY 
WATCH1N& AND LIVING 
STlLtMAM'* LIFE.-- 
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CtulNN. EHYMt* WITH 
■ TW(N,B0e4 IT NOT? 
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'■CLUr THWW HAVE 
y BROKtN APART. 

ANt> £>UR WORD* 
HAVE MOT A&APTei>, 



*1I(«£N AM U/ARREUA 
Iv BKeAK6 AN» YOU 
frtT WETj If IT iTlLU 
AN UWSMUA?" 




TINP If we CAN'r NAM£ 
n A COMMON OPJECT, 
HOW CAN W£ 6P£AK OF 
THIN 66 THAT T(UlLY 



-MAY WORK 14^ ^IMFtC, 
)!/ IN NtW VORK BRdlceN- 
NESi li. eV£RYWHe(!£ 



•tTHA^CHAMbEPyW/r 
;THewoiU>l6TH£«AM£. 
ini IMPRECI»£/FAt6E/' 



1 COLLECT ^ATTEREP 
J 06J£a6 TO £XAMIM£. 




( what ho you to WITH Tne4£ Twwfr s? 




[Y ^AMPLE^, 
Now NlfMBfR. 
IN TH£ 



70 





71 




72 



J/ COO I* HENRV 
PARK. 8UT VOU'Rf MOT 
7>/£^ HENRY WkltK- 
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L HUMPTV DU«PTY, 
TiuiCH I'i TO ft£ m 




\\/ CMATUR£,A4 (4 
HUNVPty OUMPTY." 




"tiE FALL* FROM H(4 WAU 
I J AND NOflNecAKPUT 
HtNlT06ETHE(!.AfrAlN,'' 



-ttUT THAT li OUB. DUTY 
1/ HUMAN BEWfr^'- 
TO PUT TH£ e&t- BACK 
T0&eTKCe. A&AIM. 




ND TO HELP HUWPTY 
WWPTY ro HELP 
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rHiut>R£M ARE A &E£AT 
hlMlHft. I've ALWAV* 




79 



aHt> NEVER 4AY A 
THINCf you KNOW 
IN yoUR. HEART (5 
NOT TRUe. 



ME CM NtVER. Be 
UNPONC, £ AM A 
FATHER. ANP t 



7-H£ FATHER. OF OUR. 
C CODNTRV CW)?H\> 
POWM A CHERRY TR£e, 
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HAV£ TO iom, 
THE NI&HT AftAM, He 
COWES OK AT El&Hr. 
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> 



R(C.Hr AWAY, 



§ 




I'tL CAtU you EVERY 
TWO HOUBA/NO MATTFR 
WMEftC X. AM 




(T'4 ALU MY FAULT, 
I'M iORRY, 




CAN WATUi A PEKSON 
TWENn-fOuR, H0UR4 
A |>AY, you't HAVE TO 





NO- THtlU'* iriLL 

pLCury OF TIME, r 

POM'T WANT VOO Tt> J 



A 



HE WAt> MANAfrEt TP 
Kter VIRfrlNtA CALM. 
iUE 4TI IXiEEAAEP TO 




THE FACT WA^/H£ HAO 
UED TO HER. HE t>lt> NOT 
HAV£ «VEBAL IP£A*. 



• ^ « b » * • 



HE DIA MOT IAAV£ CVEN 
ONE, 
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THDU6HT, MAYBE HC 



aUlNN WO(JU> AMKe A 
CUAN PReAsr OF IT/ 

FOR&iVE m«... 



„,ANt> TO£,eTH£B. frtEY 
P£TER 4Tm,/WAN. 




FOR. A PEW 6l.0CKi He WAl-HeP AT THE 
0U& iHtlfFUM^f PACE OF 4TIU.MAN'*, 



THE &Peu,WAV OV£K/ 
ANB Vrr UK BOP¥ t>IP 
NOT KNOW IT. 
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I MEAN TKC BOOK M^IDC 
THf BOOK CedVANTEi 
WROT£,TfirON£ Hf 

WB.ITIN& 




I* NOT T«e AUTHOR, THAT 
THE onblHM, TfiKT 
WA<& (M ARABIC. 



Rl&HT. IT'* AN ATTACK 
ON MAl££-?eLl£ve, 
'^0 HE /AUiT CLAIM 
IT WA^ RE^AL. 



THE 6T0RY HA* TO Be 
UVRtTTCN BY AN 




,..V£T CIO HAMETE 

9eNeN&£u,THe 

ACKN0WUC>6e» AUTHOK, 
NiVER. AAAKE^ AH 
APPEASAMtC, 




^ANCM PANZA h i>F 
COUR*£ THt WirN«4— 

lunewsi BUT WITH A 

b\fX FOR (AN&UA6e, 




H£ PICT Ate & rne 

^TORY TO THE &AR££e. 
ANO TH£ PRltiT, PON 
auiXOTE'* FRlfN0*. 
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'th£V hao the MANU- 
script tran4latep 
imto abab.ic 



THE lt>£A WAt TO |4£)LJ> 
UP A WIRROR TO 1>0N 




CERVANTEi FouNO 
THE TRANSLATION 
ANP IT KENDCREC* 
6AtK INTO 4PAN15H, 



HE EN6IH&EREP THE 
COLIAP£»8ATION/ 

TKe TRAM^tATIoN 
fROAA AltABiC &ACK 



























TO WHAT EJtTENTWOULP 
PtOPte TOLERATE 
BLASPHEMIES l-IES/ 
L AN^ NONSENSE IF 
\ THtV &Ave THEM 
\. AMUSEMENT? 



,„*0 THAT WHEN HE 
FINAUY REAP THE BOOtt 
HIMSELF/ HE IMOtfLO SEE 
THE ERROi^ OF HIS WAY^' 




I LIKE TO IMAdJlNE 
CCRVANTE* HlRlKb POH 
QUIXOTE IN Pl^UISe 
TO PEOPHER THE SfORY 
i^^>F POM fiUllCOTe^^ 























PUT WHY M» 
OUOtOTE frO TO 
SUCH L£N£,THS? 



FOR THE $OPK 
IS STILL AMUSINIr 
US rol>AV, 
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FOUUJWiNfr t*V ON 

HI6 Feer 



^ 1 




THE gU6Y 



OFF fROM HIM New, 



H£ DIPN'T C0Ni>l»ER. 



EVeRY TWeNTV MIWUTEi I 
He WOULD CAU 



Vie&INiA 




Bill 




NOI66^ iJf THE CITY". 



,„Ne&ATIMfr WeCdH 
ANI> THE P064IB1HTY OF 




eur ME SOOTHED HI& 
tONKIENCe PY iTILt 
TftYlNfr, 



J 



□I 





'ABC 

2 



DEF 

3 



MNO 
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PRS 
7 



TUV 

8 



WXY 

9 



THEY weiiE Lf AOlNb 
MI*A INTO/ HE HAO NOT 
A&ANUoNEP mart YET. 



T 
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THt.ft. aft. oHte/s 
locked itiidi 
/iudtieis — 




lAKA tAKATAKSi 



■fUcif bad Its, 



$fop^d drtmuMtifiy, 
■(■kc cifif would 




Paude.lalf€ ; V me, 
iemhi*- }e. ier^*!*, 

y« S«<'* pat. 



"It tteem^ -fo nue. -Hiaf 
X i>>ii( almaui ^ 



Or, MOfC- blunHif i 
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FftOM NOW OHf IT WOUU> B£ lMPi34*tgU fiPfl. 
iriU-MAM TO CDN^ NEAR. PCTeP- WITKOOr 
QUIMN t^NoWlMb ir. 
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The acooimt of 
thla period is 
less full than 
the author 
would have 
liked. 




Facts are scarce, and even the 
notebook, which has provided much 
Information, Is suspect. 




We cannot say 
for certain 
what happened 
to Quinn dur- 
ing this 
period. 




For it is at this point In the story that he began to los* 

his grip. 
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THE SiHLDINfr WITHOUT 
(41^ iesiNlf IT. 




WERE HOL£t> UP. 




^£CMb£ UTMOST VKftUfNte WA* RfOUiEED, HE 



wm 



He Are 1.ITTL£/ANI> 
FOUND H£ NEEt>£t> te&i 
AND TINSE 
we NT ON' 




HE DIPN'T WANT TO 
STARVE MtMtlf,Htmr 
WANTED TO tONCtNTBATf 
ONTHCTHIN&^TMT 
COtiUMtp HIM. 




IN AWPTINfrTO 

w£wufe,aowN'&F'R4>T 

PROgl.^ WA6 FQgP 





QUINN CHO^E TO bD Hlfc 
$BOPPINfr &ETWEEM 
3i50 AN^ 4-;30 A M. 



THAT ^AEANT TMe CA4f/ 
ANft HOW Tft MAKC Hli 
tA^T TMR££ HUNDRED 
DOUAR^ lAbT A6 lONO 
fi^ IT OJUtD. 
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HOW HE tAMKblS> TO 



I gOT )T 4£EM* THAT NO 
ONE T>tiCo<ltf£t> HlM< 



"is 



IMi 




IT WA^ A^. TM0U6H HE 
HA& WetTEO WTO THf 




TKOU&HT OF HI/V\<.ei.F 
A MAM WHOUKEP 
Td BE AtONE, 



NOW Hf ftE&AN -rtt 
UMPEPATAND TKE TBOE 
NATURE Of 60L>TUI>E. 



ANP OF ONE THlNCr K£ 
HAI> NO POORTs H£ 
(i^A^ PALLIMtr. 




WA6 IT POSJlSLerO &E 
ATTH6T0P ANbtHf 
60TTOAA AT THE 
4AMe TliWE? 
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WHY HA^ HE TAK£M AO^TEHS 




1 WHEN IT \Hk^ >AR'*v 





IT 66tMet> THAT 

' Ttwve TO eAT^Ho 




1 wTv^&*SJifi-=^ 



1 ONUV TO i*(RlTe 



,ANf> MOW 1T6 j 
1 &£EM U3<>T^ 




THE i«»I:^K»itt£l 



▼ 



At this point the Information 
has run out, 

I returned home from my trip to 
Africa In February. I called Auater 
and he urged me to come over. 




Auster explained to me what 
little he knew about Qulnn 
and the case. He wanted my 
advice about what to do. 



I began to feel angry that 
he had treated Qulnn with 
such Indifference. 




I scolded him for not 
having done something 



He had been feeling guilty 
and needed to \mburden 
himself.^ 




He had spent the last few 
months trying to track down 
Qulnn, but with no auocesa. 




In a small room In the back 
we found the notebook. 




The whole bualneaa had upset him so 
much that he was afraid to keep It. 




As for Quinn, it is impossible for 
ma to say where he la now. I have 
followed the notebook as closely ss I 
could, and any Inaccupaclea should be 
blamed on me. There were momenta when 
the text was difficult to decipher, but 
I have don© my best. The notebook, of 
course, is only half the story, as any 
sensitive reader will understand. As 
for Auster, I am convinced that he be- 
haved badly throughout. If our friend- 
ship has ended, he has only himself to 
blame. As for me, my thoughts remain 
with ^inn. He will be with me always. 



